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Rhett Brewer ArtistSs Statement

» live at the edge of a forest in the Blue Mountains that spans to the south, uninterrupted by
houses or settlements for almost 200 kilometres. The small village where I live is surrounded by
bush on all sides. Trees are our constant companions and we live and interact in a shared space.

| set out to make a series of paintings that celebrated this primal relationship we have with trees.
Every forest is different. Some are pleasant, shady, welcoming places that invite you to e xplore.
The light inside these places is sometimes reminiscent of a Gothic cathedral, especially the rain
forest in the Megalong Valley of the Blue Mountains, featured in some of these works. Some
forests are impenetrable, harsh places that are challenging and formidable, even threatening.

As a painter, one of my first considerations in selecting a subject is its formal possibilities. What
potential does it offer me for colour, composition, light and tone while being true to the particulars

of the place? | hope these abstract or formal values play a role in communicating my experience
of being there to a viewer in the gallery.

IThe Memory of Trees®- | can close my eyes and recall individual trees and the patches of forest
and creek banks | played in as a ki d. | dream of those places and those trees nightly. They have
been etched into my memory for life. | remember trees, but do trees remember us? We certainly

affect trees every day. We have cut them down in every place we have ever lived since we
invented a stone axe. We have changed so much of our environment by doing so and now it

seems we are reaping the grim reward of our actions.

Half way through painting this series, | had a bushfire burn into my property and scorch the trees
to black. The whole nation has been traumatised by the worst fire season on record ; with the
hottest average temperatures< W° { | } |  new grgndhun/my batkyasd, the new hope that

maybe we might have learnt something about respecting trees and other lifeforms. That we are
actually a part of something,; not apart from and above everything. %4
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1 Uv} ¢ £ 2049, sil"ar?d acrylic on board, 59x42cm, $1,850. Purple Mist® 2019, oil and acrylic on board, 59x42cm, $1,850 framed

framed
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; 219 vibafid®acrylic on board, 59x42cm, $1,850

850 framed

T 20;]. afl &n® acrylic on board, 59420rﬁ', _$1,
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framed



$1,850

1 bv i s g201p,oitahd acrylic on board , 59x42cm,

framed

$1,850

1 U} zr s |; 200004 an®l acrylic on board, 59x42cm,

framed
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la”"r | s”;2@9, ilsand%crylic on board, 59x42cm, $1,850 lagrazz”; 2089, @lersl actylic on board, 59x42cm, $1,850
framed framed
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1 an| r 020Xl and acrylic on board, 59x42cm, $1,850 framed 1 Qo z s | raw30, aOyli€ch b oard, 59x42cm, $1,850 framed
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$1,850 framed

59x42cm,

1 Pac¢vt wj s201P,meryicvon Board

dcrylic Qnj beagdy 39 x42cm,

Q} o g;eq29,
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$1,850 framed



l1[suoz} | u;2020£v | 0"
102x153cm, acrylic on canvas,
$5,900 unframed




Angoph} i 0¢ O£ P o r20%;28x20uns, acrylic @Pboard , Olu}~v}iot of 2p16,P%20en Vsor @°
$590 framed acrylic on board $590 framed

-

PAngophoras at Bradleys Vs o r; 2049’,25x20cm, arylic on board, 1 | ~v}jot¢ | of ;PZOlG,rZ&(%Oé Vsor B°
$590 framed acrylic on board, $590 framed
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$590 framed,

; 2020} 20x@5cm, acrylic®n board,

1\s]| Zwt s: ;2020}20xR5cm, acryl@®n board,
$590 framed
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1\ s ! \Wowdfosd:3° 2020, 20x25cm, acrylic on board,
$590 framed

1\ s | \Wooedfosd:(southern Sky)° 2020, 20x25cm,
acrylic on board, $590 framed
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1\ s| Woodfosd:46 b j s s ;P& PORZBEM, 1\ sWwtZ: e}}rt}r2020 2&Xgnoqysr 7°]l
acrylic on board, $590 framed acrylic on board, $590 framed
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After the fire, Woodford (plein air)® 2019, 40x25cm, acrylic on
board, $790 framed

1 Ps z z ¢; 2@0v p5840cM® acrylic on board,
$790 framed
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1 Pszz¢;2@0ey p58400@° acrylic on board,
$790 framed

S

1 Pszz¢;2@0y p58400° acrylic on board,
$790 framed
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Ron McBurnie
O EwWCECC¢C af£fof£s{s]| £

»bvs;s o0o;js {o/]" ¢&~sqgqwoz ~zo0qgs¢ £f£vof W q}] £w] as £}

! Initially draw them from life, as a means of discovery, as a way to stamp their details and the
experience of being there into my memory.

On further visits to these places, | begin to perceive and record all of the differences from my
earlier visits.

With each visit my understanding of the place grows , as does its importance in my memory.
Eventually some of the places take on a mystical quality for me.
w £vw/y };j rjsof op}plaotf £vs{ vs]/
| make drawings and etchings of them from memory.

They become part of a narrative and a mythology that | can shape and build upon because /
know the places so well.

Even whenlamnotthere, £ vs "~ [ wzz q} | £w/] as £} u;},] o¢

we{ |} £

~z20qQ9gs¢ }
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1 ow]| t}is¢c£;201e 8\Mite mieandsos blakl® paper,
29.5x42cm, $1,650 framed

ldws | t i };£2019DWite Inkwandon black paper,
29.5x42cm, $1,350 unframed
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1rM0~sSj Poijy bij 308$9¢White Ik &nd ormbMack pader ,
29.5x 42cm, $1,350 unframed

1 e} ¥s| ;2019sWhite?Ink and on black paper, 29.5x42cm,
$1,650 framed
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