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Printmaking and Cicada Press writien by: Michael Kempson
Senior Lecturer, UNSW
Convenor of Printmaking Studies, UNSW
Director of Cicada Press

Artists have always been interested in co -opting developments in technology and then applying them into their practice.
The term grintmakingeis used to describe a suite of techniques that allows an artist to make an original image in multiple form
using remarkable examples of human ingenuity like the invention of paper and then those developed for the purpose including
ink and the printing press. Cicada Press uses these techniques, or combinations of them, in collaboration with the many artis ts
with which we work, to create fine art original prints. That is, when an artist chooses to work with us, the intent is to develop an
idea for an artwork that will be printed in a limited edition made specifically to explore the inherent qualities of the medi um, rather

than reproducing an image from their primary medium.

While we have made images using the traditional mediums of relief printing, screen printing and lithography, as well as
with contemporary technologies like laser cutting and digital printing, the primary discipline we apply in the relationship w e
develop with artists at Cicada Press is with etching. Etching is a colloquial term used to describe a collection of matrix -based
processes known more formally as intaglio printing. | nt asgl i o
incised into a metal plate, by hand or with an acid, with the image area being below the surface of the plate. A specially
developed ink is rubbed into the grooves created in the matrix and its surface area is then wiped clean of surplus ink.

Dampened paper is pla ced over this inked plate, then cushioned with blankets and forced through a roller press so that the



heavy pressure generated squeezes the soft paper into the lines transferring the ink. There are many intaglio techniques that
are either direct (created p hysically - drypoint, mezzotint) or indirect (created with acid - hardground, softground, aquatint), each

having a distinctive appearance and appeal for the artist relative to their creative intent.

It is important to understand the phenomenal achievement of engineering found in the transition from traditional then
photomechanical and now to digital technologies, with how we combine pigment, oil, water and paper under pressure to
package and broadly circulate ideas. Etching was developed, initially as a com mercial process, in the late 15th century but
continues to entice artists because of its unique expressive range. The tactility recorded in an etching, the haptic manipula tion
of layering, scraping, cutting and polishing provides us with a kinestheticexpe r i ence of the artworkes histoc
by the sensuous presence of how the highly pigmented ink sits proud onto the surface of the cotton paper and this allure
continues to tempt. Why should we bother with the hard, technical graft of a medium of the past? Well, when you work with
someone who has never made prints, they will have a preconceived idea about what a print should be, but then there is a
miraculous change as they progress with their engagement, so that they end up inventing the mediu m anew relative to their

inner predilections.
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Elisabeth Cummings ¢ Tur ki s;R4.5828@ns t & Elisabeth 6Jmmmgsg Mo rocca n'-26.‘5>i24c~lln,a gee

$1,300 unframed $1,300 unframed



Elisabeth Cummings ¢ B 0 @ @ u n ;t24xylem, Elisabeth Cummings ¢ Ma n g r; @6x2bsne $1,250
$1,800 framed framed



Elisabeth Cummings ¢ F| i n d e r s50#@4co, b2 a0a fraded



Elisabeth Cummings ¢ F| i n d e 50864ch &3, 28@framed



Elisabeth Cummings¢ Over t he d ax5e27.5cMubbog.a0e Elisabeth Cummings ¢ St o v p20xXI%m,
unframed $600.00 unframed
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Elisabeth Cummings ¢ Bi r d o v e r24.BxB4.5tna $960n0Q enframed
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: 4 LovE (¢ Like AcrcoHol, Ve HAVE To DEAL WiTH THE HANGOVER THE NEXT DAY
19/40 2

anLEss Yo EEEP On ORINEING BUT THEN You PIC 14 A PILE OF Movk oun SHIT ANO Vom(T 2605
Nicholas Harding untitled (King Street); 49x46cm, Jason Phu gove is like alcohol, you have to deal with the hangover the next day unless
$1400 framed you keep on drinking but then you die in a pile of your own shit and vomit € 27.5x33cm,

$650 framed



Michael Kmepson ‘Lake Mungo: Huashan Composition 4'; 50x70.5cm, $1,600 framed

10



Michael Kmepson ‘Lake Mungo: Huashan Composition 1'; 50x70.5cm $1,600 framed
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Michael Kmepson ¢ P g 1%20.5cm,
$300 unframed

Michael Kmepson ¢ Hal fd o zZlBxa6ém, $350 unframed
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Michael Kmepson ¢ Nwad and nurturee 15x26¢cm,
$380 unframed

Tony Albert 'Octagong' ; 21.5x21.5cm, $1,150 framed
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Euan Macleod ¢ B ;&13x10cm, $300
unframed

Euan Macleod ¢ N ;él1x11cm,
$350 unframed
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Euan Macleod ¢ B ; 12.8x10cm, $300
unframed
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Euan Macleod ¢ No ¢ t;23x3b@mg $600 unframed

AP L e K MACLTE2| D

Euan Macleod ¢ T r; 21kb@l6cm, $450
unframed
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Euan Macleod Snow storm Tryptiché 21.5x51cm, $900.00 unframed
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Euan Macleod ¢ Thi n ki n g37.6x60crh, 8In#80&framed
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Euan Macleod ¢ Tu n n e | ; 3%x3am; 3780 unframed
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Euan Macleod ¢HHu a n q s, B2a22.8cm,
$600 unframed

Euan Macleod¢ Phant om; 165xDeny i | &
$450 unframed
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Vipoo Srivilasa 'Cat Tree'; 50x40.5cm, $850 framed
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